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Besides Beingan Artist,
Christo Is Main Asset
Claimed by CVJ Corp.

He Set Up Firm to Finance
His Expensive Projects: !
Frequent Cost Overruns

Battles With tgwu-eaucmts
By Ann Mingow
Staff Reporter of THE Wabi ST JoUunsan

NEW YORK-In a lot of ways, CV.J.
Corp. handles iis finances the sume way
mst companies do, It borrows {rom a hank,
asks suppliers to walt for payment in a ensh
crunch and persuades people who have fuith
in it to invest thelr money in jt. -

In return for those investments, C\LJ.
gives them not stock certificates (C.V.l.
shares arem’t for salel but palatings, be-
capse C.V.1's major—and irreplaceable—
assel Is the artist Christo. C.V.I pays
Christo only $25,000 2 year plus expetses,
but it couldn't get along—and wouldn't #x-
ist—without him,

In the name of art, Christo does un
things In unusual places,. Hraimrbnl
fonce  of r 4
woven nylon fabric,
steel poles and cables |
through the hill coun-
trv of two California
cointles; that work

rounded 11 islands in
Florida's  Bistayne
Bay with 6.4 million
square feet of bright- : B

ink” erosion-contro] 5.5 A8

bric, that work was ™% 0T
called “Surrounded Christo
Islands.” Next summer, in Barcelond Har
bor, e plans to wrap-a 23-foot-high statiue of
Christopher Columbus and the 194-foot-high
column it surmounts with a rose-colored fab-

e mat :he color of some Burcelona
hﬂildh]ss L will be numd

“Wra Mnnumimm Cristobal Cilon,”
All the wrapping and sur-

lmnaﬁmmhtuduwﬂhphlm
phy as with aesthetics. Christo’s art is exe
cuted to make people reconsider their
thoughts: he wants to force them 1o think
mﬂﬁl& [from their everyday ways of

. Months of plapning and ratio

into the projects, itich ate typically n
place for about two weeks before being dis-
mmeﬂmmm

struction on “*Surrounded Islands’ Jmmm
mkﬂh-&
%ﬂﬂﬂmm fatiric and
anchars, cost more than £3.5 mil-

from project to pm I‘I'ie porporate inf-

tinls are those of the Timsell, whose:
unused surnime is Javachell; his wile uses
the surname Chrisio.)

Christo, through C.V.L. pays for all his
projects himself. Although he is !nequenu;'
offered commissions—some §7 mil
them were thrist his way aher"ﬁ:rnmndml
Islands,” he says—he doesn’t accept them.

He also refuses to allow anyone else to
capitilize on his projects and their publicity,
For exiample, he burfed the *Surrounded 1s-
lands' fabric under concrete, at 4 cost of
£35,000, to make sure nobody could use the
bright-pink miesh to profit from the brou-
haha that accompanied the project.

The funds for the projects, and for the
movies and books based op them that
Christo also finances, come from the sale of
gnimingﬁ and collages that Christo does of

rojects before they are bullt.

".I'..l. pays Christo 1o produce enough of
those to keep ahead of the bills. Jeanne
Claude, who 1s the president of C.V.J, and is
Chrisie's dealer, then sells the paintings to
other denlers and galleries as well as to mi-
seums and privite collectors, "1 sell als
maost anything but our son' to finance &
project, she says.

Urgent Offer
The system frequently breaks down. On
“Running Fence,” which stretched almost |
25 miles across California’s Sonoma and '
Marin counties. “the payrell wis three
times whiat It was supiposed (e be,” Jeanne
Claude remua To meet it, she called collec-

through that again,” she says. :
Without - Jeanne-Claude, say  most  of
Christo’s longtime associntes, the projects
might pot gel Onanced at all. “She's ex-
troordinarily  smart, with good common
sense,”” says Almery Langlols-Meurinne, &n
investment banker and good Friend of the
couple. “She's the smiartest individual who
has ever been Involved In diealing,'” ddds
Scott Hodes, a Chicago corporate lawyer
who has worked with Christo for 16 vears.
Ehe has built @ following amd market for
m.tl
~ The Bulgzrian-born Christo, 49 vears olid,
studied art in his native country and briefiy
In Vienna. He worked in Padris for six vears
before coming to the LS. in 1964, Opponents
athisprqjmammnmemmeﬂhun
of sensationalism, eommercialism and pub:
licity-mongering. But his admirers include
art critics and Eeﬁm:a mﬂw.'turs. and those




Jeanne-Claude’s. careful cultivation of
Christo’s audience has enabled her to turn it
into #n unusual source of financing. Christo
hu!nrahusﬂmtumad to his collectors

mmmmmummmmm
‘mal. amounts 1o an interest-free loan,

nmey
secured by traveling exhibl-
risto’s work and répresents a wiy
lurning equity into financing, Jeanne-
Claude says, Christo owns the traveling ox-
hibitions, which he uses as education and
for his projects and has no thought
of selling. But insurunce and storage costs
for the exhibits are sizable—some mm i
yvear for insurince alone. Before the
Chiristos decided mmelhem in the exhib-
its as collateral, "It was dead weight,”
Jmeﬂmﬂf says. “‘Now it's working for

mmdium Mr. Hodes paints out, the Ci-
tlhmﬂ: credit pmecls Christa from having
to sell his works at distressed prices. Paint-
drawings and collages of " Surroundsd

‘tions of
of

[

" sold for $7,500 to §9,000 each before
‘ﬁ:pmjm wis ed, then soared (o
000 afterward, loan lets Jeanne

Claude hold those works off the market
whille the price climbs.

Eye on Expenses

Like mny executives contemplating the |
hottar Hne.lhe[:hﬁsnuhepncnmmlﬂrt‘

mmmmrmmnrmmmu

- |sense, Christo “*has no regard mrmm"

says his chief contractor, Ted

mmlﬂ.ing: “Thepm miﬂh&hn&nrhm
maney is i means gmhg

pmjmtahmt clients worry

vince other people to do something,”
Mr. Langlois-Meurinne, and that can
flenlt and expensive,

u’%ﬁ’

“Our real prnbhm the permits,”
Christo says. I we [ail to get them, there's
wmmm e cpes et
et approval, fees for and
| costs average 10% of mm

Soclologtst’s Study
= i e o
Iﬂdm pay a marine |
mammahe!xpeﬂfutew
vironmental-impact studies, And in a so-far-
unavailing attempt to get permission for an-
other  proj mm-;ﬂﬂ miles u[ﬂs:arﬁhm-ﬂ%'l
banners on walkwiys ew York's:
Ceﬂhﬂﬁﬁwﬂhﬂmmedmﬂnﬂnﬂm-
neth Clark, at a cost of about $50,000, to
study New Yorkers' mmﬁms!nlﬁeiﬂﬂl.
Mr. Clark found that wealthy people were
most strongly op fo the ﬂmleﬂ with
RNl Vo Saine s oo e
is one
Chiristo's heaviest expenses, and one that s
difficult to fit into a standard financial state-
menl. To grease the wheels for a Berlin
project—wrapping the Reichstag in fabric—
Christo has set up o board of directors of
prominent Germans for whom he pays
room, board and travel expenses to attend
board meetings. He has also hired a well-
connected New York soclalite, at 500 a
week, to set up lunches with New York
maovers and shakers (o lobby for the Central

Park project. -
To cate matters further, Christo
says, “in first stage of 4 project we al-

ways make tons of boo-boas we have later h‘.t
repair.’’ In most businesses, Christo polnts

out, one makes something and then im-
proves it. In Christo's business, on the other
hand, “each ﬁmm ﬂ'&dﬂa'umﬂhingwe‘ve
ugm dum place we've never

several million dollars flow

 Although
S| through C'V.J. each year, the Christos them-




